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Sent abroad to play a tournament right
after the coup d'état, a group of
Chilean football players without a
leader play the match that will change
them forever.

MOOD BOARD




The year is 1973. The qualifyings for the 1974
Football World Cup are being played. In Chile,
political instability looms over Allende's
government.

The decisive match is against the Soviet Union,
just a few days after Pinochet's military coup, and
at the same time the U.S.S.R. breaks diplomatic
relations with Chile.

Amidst the uncertainty and confusion, a group of
22 players leaded by a threatened trainer travels
to the Soviet capital to play the match that will
change their lives forever.

STORY LINE













Alamos (60), the greatest Chilean coach of the last decade,
decides to retire due to illness, which he has kept secret. A
few weeks later, however, a coup d'tat brings Pinochet to
power.

That same day, Francisco Fluxa (55), the football president
whom Alamos has confronted publicly on many occasions,
shows up at Alamos’ house. Fluxa asks him to take charge
of the national team.

To fulfil the dream of going to the 1974 World Cup in
Germany, the Chileans must first face the formidable Soviet
Union in the playoffs. Yet Rudi, the bizarre German coach
of the Chilean team, has fled the country without

a word during the coup, and the team is without a leader.

When Alamos refuses, Fluxa confesses that the order has
come from the new military government, which has turned
this into a state issue. Both have no choice but to begin the
long trip to Moscow, where Alamos and Fluxa share a hotel
room, and their fiercely contradicting views on the country
they love are revealed.

ARGUMENT
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In a mythical encounter, Chile obtains an unthinkable draw
in Moscow. Now, going to the World Cup only depends on
defeating the Soviets at the National Stadium in Santiago.

But as soon as they return, Alamos discovers the stadium
has become a concentration camp, where hundreds of
Chileans are suffering the horrors of the dictatorship,
including the mother of Caszely (23), Chile's most talented
and beloved player.

Faced with indifference from FIFA and pressured by the
dictatorial regime, Alamos, Fluxa, and the players question
whether to play the match or to announce to the world what
is going on. However a few days before the rematch, the
Soviets announce they will not travel to Chile in protest
against the coup. Right when the whole country believed
that Chile would go to the World Cup, Pinochet orders a
ridiculous measure: they must go out onto the field and
score the winning goal against a non-existent rival. Deeply
hurt and humiliated, the coach, president, and players go
onto the pitch, forced to score the saddest goal in history.
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NARRATIVE STRUCTURE AND GENRE

A story that portrays the adventures of a group of players who have to
choose between his love for the shirt and his political convictions. Thus,
the portrait is from the inside outward. The context is felt, but not seen, it
is built from its effect disturbing human, professional and personal
relationships of the characters.

It's an ensemble story told through several voices using the codes of the
soccer jargon of the time, which hides a mystery, a lie, an exchange and a
facade of what the military dictatorship is in Chile. From the narrative
point of view the pain of the protagonists and their families with the joy of
representing a national team will be contrasted. Politics, society and
football are the components for a drama with an edge of absurd humor.

CINEMATOGRAPHY

Through a camera that is always fixed mediums shots mainly and wide
shots, that due to the chorality the story, keep the level set in many of
their sequences to stand out conversations and meetings between
their characters were used. It is a camera subjected to the dramaturgy,
that observes, but does not participate, limiting the framed picture.
The color palette will be washed out, and at locations will stand out
primary colors represented by the costumes, mostly sportive and for the
setting that will serve as code of the time, and will

includebrochures, street posters, si gnage and overall graphic design
associated with politics and sports during that time
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SI NO VIENEN, CHILE SE CLASIFICA PARA EL MUNDIAL

DEL SABADO




ARCHIVES

Football is there, but not to be see, only to be felt from
within; from a dressing room; from a trining camp; from the
bench, but not from the playing field itsef, thus

leaving room for the image and sound archives to be
inserted ssharply on the editing structure of the film, placing
us in context once and once again. Photographs and video
archives arise in the moments when the sporting and
political context becomes necessary. Football and
dictatorship are seen from this device but not from the
mise en scene.

CASTING

The casting will emphasize heterogeneity. The protagonists
share dressing room, bedrooms, the same court, but they
have different opinions and versions of the same context. It is
a film about teams, about groups within teams, and personal
dramas. Football is presented as the moral question of what
means the obligation to defend the Chilean team that year
1973. The weight of the jersey becomes something tangible,
literal, ceasing to be something merely metaphorical.
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To many historians, the Second World War is the greatest
schism of contemporary history. Equivalent to the
colonization of America, the way of understanding the
world changed irreversibly and permanently. Its relevance is
such that we are forced to revisit this war's main landmarks
over and over in an attempt to discover the keys that made
it possible, the way their internal mechanisms were
triggered and what effects they produced. Philosophy,
social sciences, political theory, literature and theater visit it
periodically, obsessively even, as if capturing its last and
most gruesome details was the most immediate way not to
repeat it.

Cinema has not been unfamiliar to this, of course.
Moreover, its look has been the most decisive influence due
to its massive nature, and | venture to affirm that a vast
number of men and women in the world know about this
event almost exclusively through what cinema has allowed
them to see. But it is not only the countless films that probe
this historical moment that is surprising, but the varied
forms in which it has been deployed. | develop this
introduction to best describe the treatment that | have
given to the basic topics of the historical miniseries "An
Empty Goal." The 1973 Chilean coup d'état and the
subsequent dictatorship that hurt Chile can be understood
as the national equivalent of the contemporary schism that
the Second World War was.



Our way of living and understanding the world changed
forever and, just as the world with the Second World
War, we're almost biologically bound to look back
again, to understand, not to forget, not to repeat.

The proportional differences between both processes
aside, in my approach the substantial divergence of
both events lies in the diversity of views to explain it. |
accept the risk of making the criticism along with the
verification, but | perceive that our creative view on this
historical milestone has not been yet put at the level of
the revisionist historical perspective.

Our fictions about the dictatorship inevitably revolve
around the same few topics, to the point of generating
the illusion of having exhausted the issue. It is not
strange to find disgruntled a priori reactions about the
subject "being touched again."

The historical events that serve as the basis for "An
Empty Goal" offer the possibility of looking back at our
history (may you excuse the common place) from
another perspective. From a different spectrum and
filter, from another space and therefore another reality.
In synthesis, from an otherness: Football, the territory of
the lightweight, the opium of the masses, the circuses
that go with the populace's bread.




According to the fewest ones that matter the most; the
beauty of the poor and the passion of the crowd,
according to the most that matter the least; "the most
transcendent of the unimportant things," as defined by an
influential contemporary football coach.

Here we can discern the core motivation: to look at the
coup d'état from the material eye of football, from its
rhythm and its culture in order to face it in the scene of
those years: in the middle of the cold war (consequence of
the Second World War), right upon a coup d'etat, without
realisation of what its real and bloody record would be
and forced to face the Soviet super power, the political
antipodeans after wiping out the Popular Unity, and
owners of enough football power to intimidate and beat
back any attempt to defeat them.

The film I'm looking for must have the aesthetic of
football, understood as the very tradition of the game:
fresh, rhythmic, surprising, choral and collective, child-like,
colorful, profuse, visceral and desperate to find beauty in
every little move, because | sense that looking at history
from the football perspective can allow us to understand
again. So we won't repeat.
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100°
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FRANCE

MEXICO
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